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Enveloped. Delays and interruptions are devices of time, moments that exist inside a temporary void. What develops
when these suspensions soften and dissolve...and what happens when they do not? Taking as its subject the weight of
latent knowledge, Enveloped concerns itself with the substance of the unknown.

Andre Bradley’s paintings and photographs move between privacy and intimacy, familiarity and alienation, developing
ideas of interiority through the artist’s conception of himself as a ‘Dark Archive’ — an archive that is inaccessible to
others. “No one knows the archival contents of a box from the outside...” In photos and memories drawn directly from
Bradley’s life and childhood, these works rebuff access to relations and remembrances unknown. In Fingerprints (2014),
the back of a polaroid photograph, printed to scale, is marked with scratches, fingerprints, and small sweeps of black
ink. Although these signs of wear suggest presence, their anonymity puts the viewer in darkness—unable to decipher,
incapable of conjuring context. Bradley’s | Learned About Race (#2) (2017) lists judgment terms reminiscent of grade
school alongside a black meticulous puddle of paint on the brink of obscuring an early portrait of the artist. The list itself
becomes ambiguous in its entirety, perhaps related to the young boy’s portrait, and yet as a whole—somehow entirely
removed.

In photography and sculpture, Boru O’Brien O’Connell engages faltering histories as they fall into obscurity and

opacity. But | Must Explain... (2017) at first glance appears to be a blank print, a visual void. Yet faint gradations suggest
the vague presence of an image that is soon discernible as text. Photographed through a layer of fog, this passage is
excerpted from Cicero’s On the Balance of Good and Evil, a document from the original Lorem Ipsum, now better known
as a typesetter text. Veiling the words in white, O’Brien O’Connell directly references the sabotage enacted on Lorem
lpsum, locating a parallel between visual imperceptibility and interpretive ambiguity. In a sculptural work, O’Brien
O’Connell inscribes the internal surfaces of an archival box, recreating handwritten text from the diary of Vaslav Nijinsky
— a Russian ballet dancer diagnosed with schizophrenia. This enigma of legibility manifests in the book object as an
extension of Nijinsky, its inaccessibility ranging from the problem of deciphering handwritten forms, terms of use set by
public institutions as a safeguard against digital free-for-all, to the dissociative effect time has on intimacy.

Jimena Sarno’s Elsewhere (2012) plays on constant deferral, looking toward a place that refuses to arrive because it
cannot, limited to existence in language and abstraction. Looping through term completions provided by the Google
Search browser, Sarno gestures to a looking that never finds material form.

These delays and interruptions are indicative of an unknown space that exists within the artist themselves, as well
between the artist, the work, and the viewer. Precarity and ambiguity are tangled in a hope of revelation that holds us
afloat in seemingly infinite territory. May we hang on to the permanence of the unknown and the uncertain, remaining
adrift in constant anticipation. Perhaps there is nothing to see, and perhaps there is.
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Boru O'Brien O'Connell, But | must explain to you how all this mistaken idea of denouncing of a pleasure and praising pain
was born and | will give you a complete account of the system, 2014. Silver gelatin print on fiber based paper. 18 x 24 in.



where the lines overlap

Jimena Sarno, film stills from elsewhere, 2012. Found text video. 9 minutes, looped.



where the eyes look when lyng

Jimena Sarno, film stills from elsewhere, 2012. Found text video. 9 minutes, looped.
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Sparse correspendence makes for heavier archives boxas,
weighed as they are by the matarial of the folders themszaives.
Collections of memos and forms, working matenals anc
phelographs, condense under the institutional welaht of their
processing, amassing unicue sels of descriptive aids and
letters to Tha Files. The word for archives that have not yel
been vettec, catalocuad. and systematizad, is 'dark’. As
though the structurs ilself makes Ighl.’

The Museum of Modem Art Archivas holds forty-three |atters
sent by Ray Johrson to Robert Rauschenberg between the
vears of 1952 and 1965, Thre2 remain uncpened, sealed shee
dispatch, Perhaps they contain nates, prarks, the recursive
“doublemint” thal Johrson sent Rauschenberg eleven tmes
aver the course of their correspordance. Parhaps they carry
something else entirsly, Unopenad, conlained, thesa latlers
kewp themselves, the silent &sides 1o a conversation that has
passed into public consclousness,

How do these papers exis! defore thear illumination, when thay
are only imminart, enclosad? Cloud-like, they are incstinct
and unformed, boxes withoul intention, unstructured by the
1stories that they will write. Tha anticipation of tha'r contants
s |ike a faith cr a conviction, but cr2 encapsulaisd n objects
that are as signs, | ke spines of books ina personal library, the
faces of cld fdends.” The mataria! ilself is 2 promize thal thare i
somathing 1o wail for? revealing “itsalf hore at the surface of
the visibls, by mystic documentary telepathy.” Susan Howe
tells us la treasura this erigma. “Quckly =—precarnously—
coming as it does from an opposite drection. If you are lucky,
YOU may Sxperiance & momeant Hefora™ Enciosed in the dusk
of acid-free armaiures, the archves ewail the« stones

|
“Na cna knows the archwal cortents of a box from the auisde,
One's own krm can imde 2 box s belongings. In this stats, |
satin my elassraam in alamantary scheal, reedy lo have iny
contents negiected, to be crammed rith knowiedge vital fo
my ackication as a black bay. Mysel’ a xind of box.™

The pale borgers of 2 polarcid ghaat fade into tha glare of 2
whita gqround, brokan anly by tha contrasling pdch of a film

backing dusty with hairlne scratches and daubbed fingesr-
prints.” A phato of 2 photo printed 10 scale, Andre Sracley’s
Fingerprints, 2014, calches n decumentary stiinaess the races
that accumulate on the surface of memary. A hazy sheean of
prints paints the film, brushstrokes in minute molif. Sounter

lo their yse s forensic identification, thesa marks of handlirg
hecama shadowy prasances, signs of consistent, faithiul use.

Beyond these direct intimations of attachmenl, tha nature of
this re'aticnship betwesan an unknown viewsr and the pholo-
graphic object is cbscured by a literal twrn away, & palpeble
precaution against stranger’s eyes. Across the room, a
pencant portralt, gleamingly overaxpesed, captures a8 man as
he leans his head lo the nght, resting its weight on clasped
hands in a pantom me of slaep. Sivary menachrome, tralling
off into light, Bradley's My Porlrai As An Arbsl As A Young
Man, 2010, swoors with stillness and nostalgic reference
Bowed under tha haight of the frame, tha artist dodges

tha camara’s delermining gaze ina phoie unfocused and
imbalarcad Ty weary recline.

Navigaling the terrain of his own pastas woud a researcher
Andre Bradley toys wilh the precarious hopa corlained, for
axample, within an unceveloped roll of film. In sequences of
family pholographs and self-porirature, Bradley cultivates the
analoqy of his bady as a'Dark Archive’, a coliaclion of familial
and cufiural memaries mscralediz in their privale particularity.
Through Bradley's words and photograpnic gesturas, indi-
viduals become as imaaes, shrouded in uncerte nty; of g0 old
sholograph of his father Bradley writas, "Tne image reminds
7e of a memory of him leaving out the docr. 1wonder vihars
ne was going, fooking fized and lamous.™

Absiracled lo pure visual reminisoence, these events are
excarpted or, perhaps, excused from narralive, as impa-
netrahls as a phato lippad, ax closed eyes.' Memory and
phategraph become inkerchangeatie as fixed reference
poinks, equally decontextualizad dacumants of moments
mace mysterious gven o those wno lived them: | worder..
Must we write curszives into history fior faar of dissolving

in it? Turning lowards the indiicual, we clarfy the boundary
between higiory and memory, tha shared racord and the
privata. in tha forbidding intimacy of his images, Bradley
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